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February’s meeting 
 

The February meeting coincided with Valentine’s Day, so the crowd was a 
bit small – but there was fun to be had none the less. This meeting was on coin 
magic. 

 
Mark Hogan led it off by allowing Kyle Robinson to flip over pairs of 

dimes as much as he wanted, then to cover one – and Mark could determine if it 
was heads or tails! He also set up a large number of dimes in a square 
representing soldiers defending a fort. As the soldier were eliminated, Mark was 
able to rearrange the others so that the total number of soldiers on each side 
didn’t change! Mark also performed “Invisible CAAN”, where a selected card was 
made invisible and placed invisibly into the deck, and found in the very place the 
spectator placed it in the deck! He also performed David Acer’s card opener, 
where spectators twice fail to catch Mark’s sleight of hand and the card is found 
reversed in the deck. 

 
Mike Fisher displayed some magic tokens from a variety of magic shops, 

and even used one of them in a trick! A Houdini magic token was placed in a 
purse, shaken, and Houdini’s image was found missing from the center of the 
token, alongside a pair of handcuffs! As part of preparing for his lecture in the 
fall, this month Mike gave us a presentation on Jean Eugene Robert-Houdin, 
the father of modern magic. (More about Robert-Houdin below). He also did a 
great Cup and Ball routine with an Arabian magic carpet & vase, and also made 
a selected card disappear from a packet and was found face up back in the deck! 

 

Next Meeting:   
 
Date: Wednesday, March 21 (NOTE THE CHANGE IN DATE!) 
Time: 7:30 PM 
 
Topic:   CONNECTIONS – MAGIC FOR COUPLES! 
 
Beal Secondary School 
525 Dundas Street, London  
T-253 
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We Want Your Reviews and Tricks! 
Please send any original reviews, magic 

tricks or routines to: 
magic_london@yahoo.ca 

Sergio Pereira presented a couple of his own excellent versions of “Coin 
through bottle”, using some very creative methods, and also pulled a coin out of 
a bottle using a pair of tweezers! He also demonstrated a coin vanish that fooled 
all of us present.  

 
Many thanks for everyone who came out on Valentines Day to share some 

great magic! 
 
         Mark Hogan 
 
 

March’s Meeting 
 
DATE:    Wednesday, March 21 (NOTE THE CHANGE IN  DATE!) 
TIME:    7:30 PM  
PLACE:  Beal Secondary School 
     525 Dundas Street, London 
      T-253 
 
   

 
TOPIC:  CONNECTIONS – MAGIC FOR COUPLES! 

 
Wasn’t last month Valentine’s Day?? Maybe so, but why not get ready for 

next Valentine’s Day by learning some effects to perform for couples – or maybe 
some you could use to make a connection of your own! 

 
So if you have some magic that can help you or others make a 

“connection”, bring it to the March meeting. 
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News Of Interest 
 
Criss Angel to receive Lifetime 
Achievement Award from IBM 
(BrowsersDen.com) 

Superstar magician Criss Angel who currently 
has his show Mindfreak Live at the Luxor Hotel and 
Casino in Las Vegas is to be presented with a 
“Lifetime Achievement Award” from the 
International Brotherhood of Magicians. The 
award will be presented at the 2018 I.B.M. 
Convention which will take place in Grand Rapids 
Michigan from July 4-7. 
  

With more prime-time television hours than any other magician in history 
and his own star on the Hollywood Walk of Fame, his contributions to the art of 
magic have inspired a new generation of magicians. Having the most successful 
magic show of today, Mindfreak Live is a testament to his vast cultural impact.  
  

Simone Marron, International Secretary for the International 
Brotherhood of Magicians said, “Featuring over 50 magic effects, this 
exhilarating, innovative and breathtaking experience is a perfect example of 
what a Las Vegas show should be.” She added, “This incomparable honor has 
only been presented previously to two commercial legendary magicians - 
Siegfried & Roy, and now Criss Angel joins them as the most successful 
magician of our day.” 
  

Criss Angel is also known for his philanthropical pursuits. He has granted 
over 50 wishes to the Make-A-Wish Foundation and has raised over $2,000,000 
for pediatric cancer research through his Johnny Crisstopher Children’s 
Charitable Foundation.  
  

This award has been presented a mere five times in the 95-year history of 
the organization, making Criss Angel the youngest recipient of this distinguished 
honor, which was approved unanimously by the I.B.M. Board of Trustees at its 
Midyear Meeting by those in attendance.  
  

Criss commented after receiving the news, “I’m grateful to be recognized 
by my peers with this highest honor, and vow to continue to take the art we all 
love even further, especially in my next live project I’m currently creating.” 
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Criss’s contract at the Luxor ends October 28th, 2018, and he is very close to 
announcing the location of his next show. 
  

The next day Angel added to his statement, “There’s the I.B.M. that truly 
means everything, and then, in no disrespect, everyone else!” 

 

 
 

John-Eugène Robert-Houdin – The 
Father of Modern Magic 
(Mike Fisher) 

Jean-Eugène Robert-Houdin (December 
7, 1805 – June 13, 1871) was a French magician 
who became known as The Father of the modern 
style of magic due to the major changes he 
initiated with his magical presentations. Most 
magicians today are highly influenced by the 
changes he set in motion. 

It was only through a series of luck and 
chance circumstances that Robert-Houdin became a magician at all. He was 
born in Blois France, the son of an unsuccessful watchmaker who wished him to 
become a lawyer. His father sent him to work in a notary's office as a clerk. 
Unfortunately Robert-Houdin spent most of his time there creating mechanical 
toys. The notary delivered Jean back to his father in Blois and said that he was 
more suited to being in a mechanical trade. Jean Eugene was then sent to his 
cousin to learn watchmaking. 

During this time he went to buy some books on clockmaking to study and 
due to a preoccupied bookseller, when he got home he opened his package to 
discover magic books instead. (Encyclopedie de Scientific Amusements) Rather 
then returning the books, Jean was intrigued and began to study them. 
Frustrated that the books only described the tricks and not how to perform 
them, he thought up many interesting and original presentations on his own. 
Had it not been for this mistake Robert-Houdin states in his memoirs that he 
probably would have “vegitated as a country watchmaker for the rest of his life”  

Eventually Jean ran his own watchmaking shop where he would build and 
repair clockworks. He also created mechanical toys and performed magic for 
friends who came in. Always dreaming of a theater of his own to display his 
magic and automatons, he was not able to afford it until making the 
acquaintance of a wealthy nobleman, Comte de L'Escalopier. This nobleman 
offered him money to start his theater but he refused as he felt he could not risk 
a friends money on a theatrical production. Saddened that he wasn't allowed to 
help, a few days later he hires Robert-Houdin to catch a thief stealing from his 
desk. Money had been taken on a regular basis and he hoped Jean's mechanical 
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mind could come up with a solution to catch the thief. Robert-Houdin built a 
contraption that would fire a blank pistol when the drawer was opened and a 
wire would jut out of the drawer and slightly wound the hand on the key. This 
worked perfectly and the nobleman's trusted valet was caught as the thief. The 
valet was forced to return the large amount of money that had been stolen. 
Comte de l'Escalopier then rewards Jean with the recovered funds which was 
more then enough to start his theater. 

Robert-Houdin began performing at his theater Palais-Royal in Paris 
France on July 3rd 1845. Generally speaking, before this time magicians 
performed outdoors in markets and fairs often wearing strange costumes, robes, 
pointy hats and speaking strange nonsensical magic words. Magicians were not 
highly regarded and often were considered thief's and swindlers. Robert-Houdin 
did away with the costumes and the nonsense patter. Instead he chose to 
display feats of skill and talent to an audience inside his theater. He marketed to 
a higher class of audience and his show “Soirees Fantatiques” was a huge 
success and very positively reviewed. His unique presentation style created 
many imitators and changed the way magic was perceived and presented.  

Doing away with all the tin and brass clutter and 
false bottomed boxes that other performers displayed 
on shelves all over their stages, Jean decided upon a 
clean stage set up to look like a formal french parlour. 
Props for use in his shows were only brought out just 
before they were required and removed soon 
afterward. Jean wished to present an original show and 
filled his presentation with his own magic effects and 
automatons he built himself. Highlights of the show 
included an inexhaustable bottle, that when emptied 
would fill the glasses of the spectators with their choice 
of liquor, a wonderful automaton called Antonio that 
would swing on a trapeze and perform stunts and of 
course the beautiful orange tree which would blossom 
flowers, grow real oranges and end with a borrowed handkerchief appearing 
from the center of the highest orange which would be raised in the air by two 
butterfly's.  

During his illustrious career, Robet-Houdin performed for the crown heads 
of Europe including multiple performances for Queen Victoria and A 
performance for Louis Philippe the King of France in 1846. His most famous 
and cherished performance came well after he retired when the government 
asked him to go to Algers to calm down a rebellion in one of the french colonies. 
A group of Arabs known as the Marabouts were causing a revolt by claiming 
powers granted them by their god. Robert-Houdin was asked to show that the 
power of French magic was stronger. He agreed with the understanding that it 
was to be made known his magic was nothing more then skillful conjuring. 

His performance consisted of a great many effects. The strongest being 
the bullet catch and a light and heavy chest. Both caused a great reaction with 
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the Arabs. During his first performance of the Bullet catch, when requesting a 
volunteer an Arab jumped over the seats for the chance to shoot him. He yelled 
“I will kill you!” however the signed bullet that was shot, lodged in an apple that 
Robert-Houdin held over his heart.  

Robert-Houdin's presentation of Light and heavy chest caused the 
volunteer to run screaming out of the theater. When the man pulled with all his 
might to lift the tiny box Robert-Houdin had easily carried and deposited on the 
floor, Jean gave a signal to his assistant and caused a charge to run through the 
box giving the man an electric shock. This caused the Arab to scream and run 
out of the theater.  

This presentation was repeated weekly for about a month and did a great 
job of quelling the uprising preventing a war, and spread the believe that the 
French magic was much more powerful. 

Before leaving, Jean snuck into a performance of the Marabouts and 
watched closely with great interest. He was easily able to explain how the Arabs 
were performing their very simple tricks. Before he left for France he detailed all 
the explanations in a booklet which was provided to the french authorities. 

During his lifetime Jean Eugene Robert-Houdin was a watchmaker, a 
scientist, a magician and even spent time documenting the anatomy of the eyes 
and invented devices for viewing the interior of the eyeball. He wrote many 
books and won many awards including one for his innovative and revolutionary 
application of electricity to mechanisms. Robert-Houdin was an influence on 
many vocations, but he will always be known as the father of modern magicians 
due to drastic changes he made with presentation, theory and performance 
style. 

 
 
Carleton University reveals Allan Sleight Chair for the Study of 
the Conjuring Arts 
(magician.org) 

Carleton University is pleased to announce the creation of the Allan 
Slaight Chair for the Study of the Conjuring Arts, thanks to a $2-million 
leadership gift from The Slaight Family Foundation that has been matched by 
the university. The Chair will work with students on various topics in many 
disciplines and will join the Faculty of Arts and Social Sciences. 

 
 “We are honoured to be the recipient of The Slaight Family Foundation’s 
generosity and excited for the learning opportunities this Chair will create,” says 
Carleton’s Interim President Alastair Summerlee. “As a society, it’s imperative 
that we understand when we are being deceived. It’s also important to 
remember that magicians are among some of history’s greatest performers and 
influencers.” 
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 Topics related to the conjuring arts are respected and growing subjects of 
academic study in many areas — from the history of warfare, the use of political 
persuasion, neuroscience and psychology to the study of literary genres and 
devices, mathematics and game design. 
 
 The Chair is named to honour philanthropist Allan Slaight, and his 
lifelong dedication to and intellectual interest in magic as a performing art and 
creative endeavour. 
 
 “When my father was eight years old, he saw magician Johnny 
Giordmaine perform at a Toronto department store and was hooked,” says 
Gary Slaight, president and chief executive of The Slaight Family Foundation. 
Allan Slaight has written numerous articles on magic, and his book The James 
File documenting the work of Stewart James is considered a landmark of the 
field. Recently, the Allan Slaight Collection of rare magic posters and Houdini 
ephemera was donated to the McCord Museum in Montreal. 
 
 “Magic has always been an important part of my father’s life, and we are 
thrilled to partner with Carleton on the establishment of this Chair,” says Gary 
Slaight. “I’ve been involved with Carleton’s television and radio programs in the 
past and impressed by the university’s reputation and dedication to students.” 
 
 The Chair will also take the lead in developing Carleton’s strengths as a 
unique international resource for collections and artifacts related to magic. 
Carleton is one of the only universities in Canada building a related literature 
collection. Archives and Research Collections (ARC) is home to the Art Latcham 
Collection of 300 books donated in 2012. A copy of Miracle Mongers and Their 
Methods, signed by Houdini, is available at ARC. 
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